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I NT. ARTIFICI AL REALITY. INSIDE ABIE S TOOTH DEVI CE.

We see a nysterious FEMALE FI GURE, wearing a shaw ,
sitting in a cane chair at the far end of the room
| ooki ng out through a cross w ndow suspended on a wooden
franme. The Femal e Figure has her back to us. W hear the
sounds of crashing waves and seagulls beyond the w ndow.

The room consists of a rectangle marked out on the fl oor,
Wi th the suspended wi ndow, and a door in a franme, at
either end of the rectangle. The colors are slightly off
and over satur at ed.

We see ABI GAIL " ABIE SAMANTHA BAKER, age 29, in the

m ddl e of the room She |ooks pale and her eyes are dark
ri mmed. She takes a piece of chalk fromher jacket and
draws a square on the fl oor.

She presses her hand agai nst the square. Wite dissolve to
a flash of inmages: child s hands scribbling drawi ngs on a
concrete floor in chalk; a man’s hand pressing down over
the child s hand.

Wi te dissolve back to Abie. She takes her hand out of the
square and turns to the Female Figure. Abie starts to
speak. Her voice sounds strangely altered.

ABI E
Do you think I revisit this too
of ten?
No reply.
(ABI E CONT' D)
It’s nearly tinme. | need you to
be ready.
Still no response. Abie closes her eyes.

| NT. | NTERROGATI ON ROOM SECTI ON SI X. DAY

W see Abie in another room She is no |onger pale, nor
are her eyes dark ri mred.

Her eyes are shut. She opens them

We see a stark, futuristic interrogation room Bl ue
lights.

VARI QUS. | NFOVERCI AL. DAY.

W see a hardened nale CRRM NAL in an interrogati on room
H s hands rest on a table, handcuffed.

( CONTI NUED)



CONTI NUED: 2.

MALE VO CE
(V.0
You're in a pretty bad pl ace
ri ght now, huh?

The Crimnal raises his eyebrows and nods, bad actor
styl e.

MALE VO CE
(V.0
Wuld you like to turn your life
around? See how the other half
lives?

The Crimnal nods his head enthusiastically, nmouths "yes"

MALE VO CE
(V.0
Wiy not try a new identity wth
our conpany 'Reality Dance’ ?

W nove to the reception area of an Artificial Identity
clinic, "Reality Dance’. It |ooks nuch like a Dentist’s
Ofice, with CLIENTS waiting to see a TECHNICI AN to have a
new i dentity inserted.

MALE VO CE
(V.0
You could be a high class
Executi ve. .

CUT TO

W see Abie, back in the interrogation room The
i nfomerci al continues playing off screen.

MALE VO CE
(V.0
O even an award w nni ng singer.
And the best part is, after
wards, we return you to your old
self so you can start nmaking
changes in your life.

On the wall opposite Abie is a cracked video nonitor
pl ayi ng the end of the infomercial.

Abie has a small smle on her face as she watches it.

MALE VO CE
(V.0
G ve yoursel f a new perspective
wWth an identity from’Reality
Dance’: a division of the Reality
Merchants I ndustry.



The infonercial ends and dissolves into scenes designed to
rel ax prisoners: salnmon junping up river, a tropical fish
tank, eagles soaring etc. Calmng nuzak plays over it.

| NT. | NTERROGATI ON ROOM SECTI ON SI X. DAY.

In the center of the room a netal table. On the table is
a lanp, an ash tray and a perspex device that |ooks

el ectronic. Seated at the table, in hand cuffs, is Abie.
She wears a red prison uniform

She snokes an e-cigarette, |ooking bored and irritated. O
is she? She | ooks around the room There are seem ngly no
security canmeras or any kind of nonitoring going on. Yet
she takes great pains to check an incisor with her tongue
as discretely as possible.

ABI E
Hey! Are you people going to
fucken interview me in here or
what ?

The door opens and a woman, ASTRI D ELI ZABETH MASON, age

25, enters. She is immcul ately well grooned, suited, a

real no-nonsense professional type. She carries a manila
fol der containing a dossier on Abie.

Astrid gets to the table and i nmedi ately reaches across,
taking Abie’'s cigarette fromher |ips and extinguishing it
in the ash tray. Abie noves to protest but relents.

Astrid places the manila folder on the table and then
sits. She opens the folder away from her, obscuring the
contents from Abi e.

Inside, lying atop the other papers, is a perspex card
(Astrid s conputer access card) and a weat hered photo.

The photo shows a man with his hands on the shoul ders of
two young girls. The girls | ook wounded and fearful. The
man has a satisfied grin on his face. The photo | ooks I|ike
it was taken from sone sort of storage unit.

Astrid | ooks at the photo, her face tightens.

She takes up the perspex card and slots it into the
per spex device. A hol ographic screen is projected fromit
di splaying a Police intranet.

ASTRI D
Access Request, Police M nos
System Voice Recognition, Astrid
El i zabet h Mason.

We hear a nusical tone, like a conputer alert. A pleasant,
lilting femal e voice is heard fromthe perspex devi ce.

( CONTI NUED)



CONTI NUED

VA CE
Voi ce recogni zed. Access grant ed.

ASTRI D
Interview started twenty fifth of
May, two thousand and forty,
fifteen eighteen hours. Section
Si x Interrogati on Room Subject,
Abi gai | Samant ha Baker, age,
twenty nine; Detective Sargent
Mason conducting the interview

Astrid | ooks at Abie.

(ASTRI D CONT' D)
You know why you’' re here, Abie?

ABI E
St abbed some cunt in the eye.

ASTRI D
Your victimwas Trevor Reid,
Deputy Comm ssioner of Section
Six. My Boss. Were you aware of
t hat ?

ABI E
One snuall dick | ooks the sane as
anot her to ne.

ASTRI D
You didn’t just stab him you
wrenched his eye out with a cork
screw. 1'd like to know why.

Abi e | eans forward suggestively.

She grins.
si ghs.

Abi e nods

ABI E
Cone closer and 1’11l tell ya.

Astrid stares at her gravely. Abie sits back,
(ABI E CONT' D)

He assaulted ne.
ASTRI D

Who put you up to this, Abie?

Something tells me you didn't act

al one.

ABI E
|I"d only tell you, sweetness.

at the perspex device.

( CONTI NUED)



CONTI NUED: 5.

ASTRI D
You won’t go on record?

Abi e shakes her head.

(ASTRI D CONT’ D)
Al right, Abie.

Astrid renoves her access card fromthe the perspex
devi ce. The hol ographi c screen shuts off.

(ASTRI D CONT' D)
Speak.

ABI E
| need to whisper it in your ear.

Astrid crosses her arns. No dice.

(ABI E CONT’ D)
"1l tell you exactly who's
behind this, Astrid. But on ny
terns.

Astrid bristles inpatiently. She stands and noves
cautiously beside Abie. She takes a stun gun from her belt
and sits it on the table heavily.

ASTRI D
Under st and?

Abi e nods. Astrid | eans down slowy, placing her ear next
to Abie’s nouth. Abie opens her nmouth and |icks the sane
i nci sor from before.

Suddenly Abie slanms her hands down on the arm Astrid hol ds
the stun gun with. She lurches forward, trying to bite
Astrid s neck.

Astrid pulls away at the |ast nmoment, stunbling backwards.

(ASTRI D CONT’ D)
You...you tried to bite ne...

Astrid slans the stun gun into Abie’s ribs, electrocuting
her. Abie screans. Astrid throws Abie to the floor and
starts kicking her repeatedly in the stomach.

(ASTRI D CONT' D)
Tell me who wanted Trevor hurt,
you cunt! Who's behind this
attack? I know Trevor, he would
never...you tell nme who's trying
to hurt ny man!

Astrid stops herself, knowi ng she’s reveal ed too much.
Abi e catches her breath, |ooking up at her in triunph.

( CONTI NUED)



CONTI NUED: 6.

ABI E
Your nan?

Astrid trenbles, she goes back to the table and takes out
the photo fromthe manila folder, |ooking at it.

ASTRI D
It’s not an attack, is it?

Abi e just stares at her. Astrid kneels beside Abie and
shows her the photo.

(ASTRI D CONT’ D)
Trevor, you know.

Abie’s breathing intensifies. Astrid points to the little
girl, aged 9.

(ASTRI D CONT' D)
That’s nme. That little girl. |
have no nmenory of this.

ABI E
Astrid, I...

ASTRI D
You know where | found this? At
our hone, where ne and Trevor
live. In his safe.

Abi e | ooks |i ke she m ght be sick.

ABI E
It will be alot easier to
explain...if you let ne...

Abi e notions to her incisor. Astrid points to the other
girl aged 13.

ASTRI D
s this you? It’s the only thing
| could think of. If it’s not an
attack, it’s the only reason why
you. .

Abi e noves to placate Astrid.

ABI E
You have to trust ne.

Astrid jabs her finger at the photo.
ASTRI D
Caus | know that | ook, Abie. Dd
he. .

Abie starts to reach for Astrid. She notions again to her
i nci sor.

( CONTI NUED)



CONTI NUED: 7.

ABI E
Into the bl oodstream Fast
rel ease.

Astrid grabs Abie by the shoul ders and shakes her.

ASTRI D
You tell me, damm it! Tell nme why
| can’t renmenber?

Abi e cl oses her eyes.

I NT. ARTIFICI AL REALITY. INSIDE ABIE S TOOTH DEVI CE.

Abi e, now pale with dark ri med eyes, noves towards the
Femal e Figure, placing a hand on her shoul der.

ABI E
She’s onto us. VWhat should | do?

The Femal e Figure's voice is al nost unrecogni zabl e.

FEMALE FI GURE
Tell her. She deserves to know.

Abi e cl oses her eyes.

| NT. | NTERROGATI ON ROOM SECTI ON SI X. DAY.

Abi e opens her eyes. Sans pal eness and dark rimed eyes.
She | ooks at Astrid.

ABI E
You're not real, Astrid. You're
an artificial identity I planted
in ny sister sixteen years ago.

Astrid sits back

ASTRI D
Bull shit.

ABI E
Your purpose was to get close
enough to Trevor Reid, so we
could kill him M sister,
El enore, your real identity, was
supposed to finish it.

ASTRI D
You' re |ying.

Abi e points to her incisor.

( CONTI NUED)



CONTI NUED: 8.

ABI E
She’s been waiting here all this
time, for me to inject you.
fail ed.

Astrid stands, wal ks away from Abi e.

ASTRI D
So, what, you' re saying you
desi gned nme?

ABI E
The technol ogy was on the
streets, even then.

ASTRI D
How did you pay for it?

ABI E
You think | chose to be a
prostitute?

ASTRI D
No, no, | don't accept this..

ABI E
What do you renenber of your
chi | dhood, Astrid, before your
foster parents?

ASTRI D
How did you...?

Astrid shudders. The full weight of the reveal cones
crashing in around her. She sinks to her knees.

(ASTRI D CONT' D)
Did you programmne to fall in
| ove with hinf

ABI E
Yes. I'’msorry. In the end...we
wanted it to cone from soneone he
cared about.

A pause.
ASTRI D
Get over here before | change ny
m nd.
Abi e noves towards her. She draws back Astrid s hair,

getting ready to bite her neck. Just as she gets near
Astrid speaks again.

( CONTI NUED)



CONTI NUED: 9.

(ASTRI D CONT' D)
What . . . what happened to you and
El enore?

ABI E
He kept us locked in a room W
were street kids. And he got to
play 'CGod’ . But one night he cane
in drunk and left the door open.
The rest you know.

Astrid screws up her face and nods. Abie hesitates, before
suddenly clutching Astrid in her arnms and sinking her
incisor into her neck. Astrid gasps. Abie closes her eyes.
| NT. ARTIFI Cl AL REALITY. INSIDE ABIE S TOOTH DEVI CE.

We realize that this is what the inside of Abie s tooth
device | ooks like. An artificial reality for ELENORE to
wait in while Astrid served her purpose.

Abi e opens her eyes. She is now pale with dark rimed eyes
agai n. She noves over to the Fermal e Figure and pl aces a
hand on her shoul der.

ABI E
Time to go hone.

The Femal e Figure stands, turning to us. It is of course,
El enore (But we recogni ze her face as Astrid’'s).

El enore noves to the door.

Abi e goes over to the square she drew earlier and rubs out
the Iines. She sm|es.

El enore opens the door. Beyond is darkness. She steps into
t he darkness, closing the door behind her.

Abi e cl oses her eyes.

| NT. | NTERROGATI ON ROOM SECTI ON SI X. DAY.

Abi e opens her eyes. Again she is no |onger pale nor are
her eyes dark rimed. Light drains out of the room

We inter cut between Astrid slowy |owering her eyes as
Abi e continues biting her, and El enore noving through

dar kness towards us.

When Elenore fills the frame, Astrid falls away from Abie
into the darkness that has engul fed the interrogation
room

I n the darkness:

( CONTI NUED)



CONTI NUED: 10.

ABI E
El enore?

Light returns. Warmyellow light. Abie hel ps prop Astrid
into to a seated position. Astrid s eyes flicker open.

ASTRI D
s it now?

ABI E
Yes.

ASTRI D
And it’'s tinme?

ABl| E
Yes.

The door that Astrid entered from sw ngs open. The two
sisters stare pensively at it.

FADE TO BLACK



